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has he not a right to conclude that such a creed only 
exists from the 'want of some zealous missionary 
devoting his hest energy to convert its believers to a 
knowledge of something nobler, purer, and more in 
accordance with the higher aspirations of their 
nature ? Let us take, for instance, a constant visitor 
at the music-halls, and ask him whether it is not one 
of the first requisites of a comic song that it should be 
comic. If he go to an entertainment to laugh, and does 
not laugh, he has a case against the manager of the 
establishment; and a sensible man would either 
express his disapprobation audibly, or seek some 
other amusement more in accordance with his wishes. 
Again, the lady at the evening party we have 
mentioned is at least justified in expecting some 
return for the labour she has bestowed in getting up 
so elaborate a piece of performance. It certainly 
may seem a sad alternative to be compelled to take 
refuge in good music ; but the experiment is worth 
trying, seeing that so little interest is taken in the 
bad. A really genuine specimen of the art might 
attract the notice of two or three persons in a large 
assembly ; and some pleasure would therefore at 
least be afforded to a section, however small, of the 
guests. In the case of the opera, it is notorious that 
the weakest music, although perhaps not the most 
popular, is certainly the most fashionable. A true 
lover of the art will crowd into the gallery to enjoy 
Beethoven, whilst a votary of fashion will sleep in a 
pit-stall through an opera by Verdi. If the holder 
of the pit-stall could purchase one half of the enjoy- 
ment experienced by the occupant of the gallery, he 
would no doubt be too happy to do so, even at 
double the amount he has paid for his stall ; but he 
has long ceased to be a free agent in the selection of 
his pleasures : like the other instances we have 
mentioned, he has converted himself into a machine, 
and is acted upon by a motive power from without. 

Upon those who have still sufficient independence 
to think a little for themselves, we especially urge 
the consideration of these truths. The object of 
music is surely neither to drive people away, to 
excite them to conversation, nor to send them to 
sleep ; and. if it can be proved that all these effects 
are constantly taking place as a natural consequence 
of the performance of bad works, why not give a 
fair trial to the good ones ? At all events a new 
enjoyment is a sensation worth coveting ; and there 
is always a certain pleasure even in mere contrast. 
If the higher class of music should act as a power- 
ful opiate on the listeners, too, it must be remembered 
that the same persons might succumb equally to the 
effects of the lower class ; and we think we may 
safely promise that the calming nature of good works 
will be the more likely to produce blissful and undis- 
turbed dreams. 



ROYAL ITALIAN OPERA. 

Gounod's new opera Romeo e Oiulidta, produced for the firs 
time in this country on the 11th ult., considering the deserved 
popularity of its composer, was certainly one of the most interest- 
ing events of the season. A great deal is always said about the 
"temerity" of a composer who selects a subject already im- 
mortalised by a great poet ; and we think it would be well if those 
who have already obtained a certain reputa'ion were to weigh this 
matter well before they committed themselves for trial under such 
disadvantageous circumstances. That composers have succeeded 
In many of the settings of previously well-known poems and plays 
is no proof that they have been wise in attempting the task. Otto 
Nicolai's opera, founded upon Shakespeare's Merry Wives of Windsor, 
for instance, although full of beautiful music, is a failure as far as 
the principal character^ofetajf. is concerned : and even in Gounod's 
Faust the weakest part in the whole opera is Mephislopheles. "What 
then has been gained by the selection of these subjects ? Why 
force comparisons upon the minds of an audience, to the detriment 



of works which experience has proved might have safely been 
judged on their own merits alone ? It is evident that to develop 
Gounod's real strength, he must have a "garden scene"; and that 
the tenor and soprano must make love under the electric light, 
with a long and lingering farewell at the end ; but why should the 
exquisite poem of Romeo and Juliet be cut into the conventional form 
of an operatic libretto for this purpose, when two lovers might be 
placed in the same situation in a story written especially for music ; 
and consequently calling up no pre-conceived notions of poetical 
beauty which shall be detrimental to the composer ? It is true that 
M. Gounod's love passages are most delicately conceived through- 
out his new work — and as Romeo and Juliet are the principal parts, 
he has thus far been happy in his choice of subject— but Mercutio 
is a signal failure ; and the rest of the characters are equally 
destitute of any treatment which can recall to mind the wonderful 
individuality with which Shakespeare has invested them. 

The story has been well adapted to the lyric stage by M.M. Jules 
Barbier and Michael Carre*, although many liberties have of course 
been taken with the original text. In the version of the opera 
performed at the Paris Thidtre Lyrique, the overture includes a 
chorus of the principal characters on the stage, which is in fact a 
" prologue " to the work; but this has been most unaccountably 
cut out ; and, as it now stands, the prelude to the opera, containing 
a most uninteresting and utterly misplaced fugato, is bald and 
uninviting in the extreme. The first act, a splendid ball-room 
scene, contains some light and pleasing music, without any 
particular meaning; the brilliant little waltz, exquisitely sung by 
Madlle. Patti, and encored, creating the first effect of the evening, 
although M&cutio's "Queen Mab " song is evidently intended to 
produce a marked impression. The instrumentation of this song is 
sparkling and fanciful ; but the composition itself is laboured, and 
M. Gounod seems to have overtaxed his powers in the desire to 
give due effect to words already so well known. The "Madrigal," 
sung by Romeo and Juliet, is the first of the series of love duets 
flowing throughout the opera, and is treated by the composer in his 
happiest manner. It is replete with that grace and tenderness so 
observable in Faust; and proves without doubt that in these soft 
breathings of a youthful passion M. Gounod stands almost un- 
rivalled. The finale of this act contains little worthy of notice ; 
although we may mention that the thankless part of Gapulet was 
well sung by M. Petit. In the second act we have the balcony- 
scene; and here, as may be imagined, occurs some of the best music 
in the opera. A cavatina for Romeo would have produced more 
effect had Signor Mario been In better voice; but he was hoarse 
throughout the evening, and it was an evident labour for him to 
sing at all. The duet between the two lovers, although full of 
charming passages, breathes little of the Southern warmth and 
impetuosity so exquisitely pourtrayed by Shakespeare; and not- 
withstanding thatMadlle . Patti sung like a finished artist throughout 
this trying scene, the music was somewhat coldly received. Passing 
over the third act — which is chiefly remarkable for some lugubrious 
music (intended to bear an ecclesiastical character) for Friar 
Lawrence, a common-place quartett (encored), and a finale, which 
was so cut about as to lose all its effect — we come to the fourth act, 
in Juliet's chamber, which contains by far the finest and most 
spontaneous duet in the opera. This 1b in the composer's true 
style ; and seems to show, as we have already hinted, that had he 
not been hampered with the reminiscences of Shakespeare's poetry, 
he would in many other portions have succeeded equally well. In 
this duet, too, occurs a lovely phrase which is often heard through- 
out the work, and always with renewed pleasure. The scene of 
the tomb in the tifth act is not remarkable for the happiness of its 
musical treatment ; and indeed the death of the lovers is about as 
cold a climax as we remember in modern opera. The final duet Is 
wanting in design; and although containing some excellent 
declamatory passages, produced little effect with a thoroughly 
wearied audience. Too much praise cannot be awarded to Madlle. 
Patti, who looked, acted, and sang the part of the loving and trust- 
ful Juliet to perfection. Of Signor Mario we have already spoken ; 
and we must add that all the other parts were exceedingly well 
filled, Signor Cotogni's Mercuzio, and Signor Bagagiolo's Fra 
Lortnzo, being especially worthy of commendation. The opera was 
excellently placed upon the stage ; but in spite of the reputation of 
M. Gounod, the great success of the work in Paris, and the un- 
questionable merit of much of the music, we do not predict for it a 
lasting popularity with the English public. 



CRYSTAL PALACE. 

It is much to the credit of the large body of artists assembled on 
the occasion of the Festival Concert, on the 26th June, that they all 
gave their valuable services to the cause gratuitously. A gift so 
munificent should have been nobly imitated by the public ; for it 
must be remembered that this artistic donation was voluntarily 
offered to the Restoration fund; whilst those who purchased 
tickets were merely paying for seats at one of the finest concerts 
of the season. So far then, unless we should hear of some hand- 
some contributions to the fund, we must feel that the artiBts have 
taken the lead in a work which Is so purely national that we should 
scarcely have expected even a formal public appeal to be necessary. 
In every respect the concert, as might be imagined from the vast 
talent assembled, was excellent. The first part, devoted to selec- 
tions from Mendelssohn's Elijah, was magnificently rendered. The 
solo vocalists were Madlle. Tietjens, Mesdames Rudersdorff, and 
Sainton-Dolby; Messrs. Sims Reeves and Santley, and it will be 
unnecessary to dwell on the excellent manner in which all these 
eminent artists interpreted the whole of the music allotted to them. 
The choruses, too, were given in a most perfect manner throughout, 
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especially "Baal, we cry to thee," which was a marvel of precision 
and power. The second part was miscellaneous ; and was re- 
markable for a most excellent rendering- of the Irish melody, " The 
Minstrel Boy," by Madame Grisi, who seemed inspired with much 
of her old energy and power in the earnest desire to render aid to 
the laudable object for which the concert was given. Madlle 
Adelina Patti's "*Let the bright Seraphim " (with Mr. Harper's 
unapproachable trumpet obbligato) was also an important feature 
in the programme ; and Mr. Sims Reeves was, as usual, thoroughly 
himself in " Sound an alarm," for the due interpretation of which 
he had evidently been reserving himself throughout the early 
portion of the concert. Besides the vocalists we have named, 
Madlle. Adelina Pattl, Madame Vilda, Madame Lemmens- Sherring- 
ton, Sigoor Mario, Sigoor Naudin, and Signor Graziani lent their 
assistance. The band comprised some of the finest instrumentalists 
in London (a fact fully proved by their excellent performance of 
the Overture to MmanieUo), and Mr. Costa conducted with an 
artistic zeal which showed how thoroughly he had resolved to give 
his best efforts to the cause 

Tbe F6te given, by " Royal command," in honour of the Sultan, 
on the 16ih ult., was highly complimentary to our distinguished 
guest ; not only because good singers were engaged, and good music 
was given, but because an "Ode to the Sultan*' was sung in the 
Turkish language ; or. at all events, as near as the vocalists could 
get to it, with the English alphabet to assist them. "Whether the 
words which reached the Sultan's ears sounded to him a bit like 
Turkish we have no means of ascertaining.: but as music is an 
universal language, we have little doubt that the notes, at least, 
found their way to his heart, and must have convinced hira that 
his welcome to this country was not a mere matter of conventional 
form. The ode was written for the occasion by Zaffiraki Effendi, 
and set to music by Signor Arditi. A Turkish character pervades 
the entire composition ; and the music is clever, and somewhat 
above the usual average of works written "to order." All the 
principa 1 singers of Her Majesty's Theatre (which wa3 closed on 
that evening) assisted at the concert, the programme of which was 
well selected for the occasion. As an earnest of the Sultan's 
appreciation of the warmth of his reception, he handed over to his 
entertainers the munificent donation of £1,000 to the Palace 
Restoration Fund. 



HER MAJESTY'S THEATRE. 

The principal'feature at this establishment during the past month 
has been the revival of Mozart's Don Giovanni, with a cast unusually 
strong, but not, as Mr. Mupleson would wish us to believe, un- 
precedented in its strength. Madlle. Tietjens, as Donna Anna, and 
Madlle. Christine Nilsson, as Donna Elvira, were excellent ; and we 
need scarcely add that Madlle. Sinico's Zeriina was, in every respect, 
the true and confiding peasant girl of Mozart's creation. We can 
scarcely accept Signor Gassier as a Don Giovanni worthy to be 
associated with such powerful artists as are included in this cast ; 
but Mr. San t ley's Le-porello was thoroughly satisfactory, and the 
parts of Don Otlavio, Masetto, and// Commendatore were ably filled by 
Signori Gardoni, Bossi, and Herr Rokitansky. The opera was 
highly successful, and has ; been repeated to good houses. 



EXETER HALL 

The assembly of a large audience here on Wednesday, the 3rd 
ult., to listen to Herr Schachner's Oratorio, Israel's Return from 
Baby'on. must by no means be accepted as a proof of the attractive- 
ness of the composition. The "House of Relief for Children with 
Diseases of the Joints" was to be benefited by the funds derived 
from the performance; and the Duchess of Newcastle and Mrs. 
Ellicott were announced to sing in the Oratorio ; so that charity 
and curiosity, in addition to the love of music, must have had a 
powerful share in promoting the success of the undertaking. Having 
spoken at length in this journal upon Herr Schachner's Oratorio, 
on its production at the Worcester Festival, in 1863, we are glad to 
be absolved on the present occasion from repeating an unpleasant 
task; especially as defects, as well as beauties, in music are 
deepened in the mind by repeated performances. We are by no 
means inclined to treat the representation of this Oratorio as an 
artistic event of the season ; and are pleased therefore to think 
that the charitable feeling which actuated* all concerned in its per- 
formance may be safely extended to the composer. We may say, 
however, that the Duchess of Newcastle and Mrs. Ellicott displayed 
such excellent vocal qualities that we could wish to hear them on a 
future occasion, always excepting that such occasion did not 
involve the necessity of once more listening to Israel's Return from 
Babylon. 

The Choir of the Tonic Sol-fa Association of 

London responded to the challenge sent out some six months ago 
by the Emperor, who offered a prize of £200 to the choir (of any 
nation) which should gain the highest place in the competition in 
Paris. The competition came off on Monday, the 8th ult., and the 
presentation of prizes, which took place on the day following, is 
thus described by Le Figaro: — "By two o'clock all the singers had 
assembled in the Palace of Industry, the two prize choirs being 
seated in the centre, at the foot of the steps leading to the throne. 
At three the Emperor arrived, accompanied by the Empress and 
the Princess Clotilde. As soon as the Domine Salvum had been 
sung, the banners of all the competing choirs were carried in pro- 
cession before their Majesties, being lowered as they passed the 
throne, as is done at a review. When the banners had passed, the 
prizes were given away. The Emperor gave the special prize which 



had been decreed to the English Tonic Sol-fa Association to a 
young English girl, who was much moved and covered with 
blushes. The two conquerors then sang the pieces which gained 
for them the prize so sharply and ardently contested. Their Majes- 
ties then left.'' It should be added that the prize was given to a 
choir from Lille, in the north of France. It stems that the right of 
the English choir to the priee was disputed on account of there 
being female voices among them ; but their singing was " of such a 
high order" (these are the judge's words) that they had a special 
prize, a prize of egalemmt, given them, as narrated above. It con- 
sisted of a gold Exhibition medal, a silver-gilt wreath, and a certi- 
ficate. Mr. Joseph Proudman, the hardworking conductor, 
received also another gold medal ; and the Society of Orpheonists 
presented him with their decoration of honour. 

[In the letter addressed to Professor Sterndale Bennett inviting 
English Choirs to compete for the prize, no mention was made of 
the exclusion of female voices ; and if, therefore, this fact were 
announced to the singers after their arrival in Paris, it certainly 
seems an extraordinary proceeding on the part of the commissioners. 
Indeed the error appears to have been virtually confessed by the 
presentation of the prize of egalement ; and, although we could have 
wished that other well-known English Choral Societies had been 
induced to compete, the Tonic Sol-fa Association has a right to be 
proud of so public a recognition of its merits. — Ed. Musical Times] 

4 'The National Ballad Concerts " given by Mr. 

Sims Reeves during the past month, in addition to their attractive- 
ness as musical entertainments, may be accepted as a proof that the 
meaningless songs forced into notice by the "Royalty" system 
are not the only specimens of the school of writing which they pro- 
fess to represent. A very excellent programme has been provided 
at each concert, ; and we need scarcely say that tbe ballad singing 
of Mr. Reeves has been the principal feature of the entertainment. 
Such songs as "Water parted from the sea," "The Bay of Bis- 
cay," " My pretty Jane." " The jolly young Waterman," and the 
"Death of Nelson," although perhaps not amongst the highest 
specimens of the art, are infinitely superior to the twaddling senti- 
mentalism we have been compelled of late years to listen to ; and 
we therefore cordially wish Mr. Reeves every success in his under- 
taking. He has been ably assisted by Miss Edith Wynne, Miss 
Poole, Miss Lucy Franklein, Miss Anne Jewell, Madame Patey- 
Whytock, Messrs. W. H. Cummings, Patey, Weiss, and Winn. Mr. 
John Thomas (harp) and Mr. Lindsay Sloper (pianoforte) have also 
contributed solos in character with the nature vf the concerts. 

Mr. Alexander Cooper gave an Evening Concert 

at the Beethoven Rooms on the 26th June, assisted by Madlle. Ene- 
quist, Miss Rose Hereee, and Signor Caravoglia in the vocal 
department, and by Mr. Lazarus on the clarionet. The programme 
was well selected; and amongst the pieces most admired we may 
mention Mozart's Fantasia in C minor (a composition too rarely 
heard in the concert room) Mendelssohn's Prelude and Fugue in E 
(Op. 35) and Weber's Andante and Rondo, for clarionet and piano 
(Op. 47) in which Mr. Cooper was ably assisted by Mr. Lazarus. 
We have already spoken of Mr. Cooper's powers as a pianist of the 
true school ; and have only to add that on the present occasion he 
fully sustained his reputation. The concert was well attended, and 
the applause was loud and frequent. Messrs. W. Ganz, C. E. Ste- 
phens, and Herr Lehmeyer, were the couductors. 

On Tuesday evening the 25th June, a Ballad Con- 
cert, in aid of the funds of the British Association of the Blind, 
took place at the Lecture Hall. Carter Street, Walworth, under the 
direciionof Mr. H. Topliff. The performances of the members of 
the Society's Singing Class were highly creditable ; and several 
of the pieces narrowly escaped an encore. The list of performers 
was materially strengthened by the names of various artists who 
generously gave their services to advance so good a cause. Amongst 
these we may mentionMr. G. T.Pyne (the conductor of the Red Lion 
Square Singing Class,) Madlle. Marie Gondi (contralto), Mr. G. J. 
Jones (bass), and Mr. Standing (tenor), all of whom contributed 
vocal solos with excellent effect. Mr. William Carter (pianoforte) 
and Mr. J. B. Chatterton (harp) also lent their powerful aid on the 
occasion, and the concert was a decided success. 

Miss Florence Braye, a pianist of considerable 

merit, gave a morning concert at the Beethoven Rooms on the 26th 
June, when she performed a well-chosea selection of music, in- 
cluding Handel's " Harmonious Blacksmith," two Preludes and 
Fugues of Bach, and some of Hummel's Studies. She was assisted 
in tho vocal department by Miss Fanny Armytage, Miss Lucy 
Franklein, Miss Rose Hersee, Signor Bellini, and Mr. Alfred Hem- 
ming. The conductor was Herr Lehmeyer. 

The Matinee given by Herr Carl Fittig at the 

Beethoven Rooms on the 6th ult., was interesting to aU who can 
appreciate the skill of the concert-giver upon his instrument, the 
zither, for he played two solos of his own composition, and a duet 
with his pupil, Mr. Sommer, so well as to elicit the loudest demon- 
strations of applause from the audience. He was assisted by several 
well-known vocalists, and by Signor Risegari, a young violin player, 
who, in his solo performance exhibited a good tone and very fair 
executive powers. The conductors were Herr Lehmeyer, and Mr. 
Sidney Naylor. 

All persons interested in the posthumous works 

of Mendelssohn, will be glad to learn that the Overture in C, written 
for, and several times performed by, the Philharmonic Society, and 
known as the " Trumpet Overture," has just been published by 
Messrs. Novello, Ewer, and Co., both as a Solo and Duet for the 
Pianoforte. 



